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Gordon, A., “Jaggers and the Moral Scheme of Great Expectations,” 
Dickensian, Jan., Lxv, 3-11. 

Gregory, M. W., “Values and Meaning in Great Expectations: The 
Two Endings Revisited,” EJC, Oct., xix, 402-409. 

Kincaid, J. R., “Symbol and Subversion in David Copperfield,” 

Stud in the Novel, Summer, 1, 196-206. 
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Nadelhaft, J., “The English Malady, Corrupted Humors, and 
Krook’s Death,” Stud in the Novel, Summer, 1, 230-239. 

Patten, R. L., “Capitalism and Compassion in Oliver Twist,” Stud 
in the Novel, Summer, 1, 207-221. 

Sonstroem, D., “Fettered Fancy in Hard Times,’ PMLA, May, 
LxxxIv, 520-529. 

Thompson, L. M., “Mrs. Nickleby’s Monologue: The Dichotomy 
of Pessimism and Optimism in Nicholas Nickleby,’ Stud in the 
Novel, Summer, 1, 222-229. 

*Dicxinson. Michel, P., “The Last Stanza of Dickinson’s ‘One Dig- 
nity Delays For All—,’” ES, Feb., 1, 98-100. 

Stein, W. B., “Emily Dickinson’s Parodic Masks,” UR, Autumn, 
xxxvi, 49-55 [“I taste a liquor never brewed,” “I felt a funeral 
in my brain,” “After great pain, a formal feeling comes” ]. 

*Donne. Cirillo, A. R., “The Fair Hermaphrodite: Love Union in 
the Poetry of Donne and Spenser,” SEL, Winter, 1x, 81-95 [““The 
io “A Valediction: forbidding Mourning,” “The Canoniza- 
tion” ]. 

Corin, F., “A Note on Donne’s ‘Canonization,’” ES, Feb., 1, 89-93. 

Miner, E., The Metaphysical Mode from Donne to Cowley, Prince- 
ton: U. Press, 215-231 [“The Perfume”]. 

Quinn, D., “Donne’s Anniversaries as Celebration,” SEL, Winter, 
ix, 97-105. 

Schleiner, W., The Imagery of John Donne’s Sermons, Providence: 
Brown U. Press. 

Wilson, G. R., Jr., “The Interplay of Perception and Reflection: 
Mirror Imagery in Donne’s Poetry,” SEL, Winter, 1x, 107-121 
[“The good morrow,” “The Extasie,” “The Canonization,” 
others]. 

DoouittTLe. “Special Number on H. D.,” WSCL, Autumn, x. 

Drayton. Davis, W. R., “ ‘Fantastickly I Sing’: Drayton’s Idea of 
1619,” SP, April, txv1, 204-216, 

Dreiser. Campbell, C. L., “4n American Tragedy; Or, Death in the 
Woods,” MFS, Summer, xv, 251-259. 

Taylor, G., The Passages of Thought: Psychological Representation 
in the American Novel, 1870-1900, New York: Oxford U. Press, 
145-157 [Sister Carrie]. 

*DrypEen. Guilhamet, L. M., “Dryden’s Debasement of Scripture in 
Absalom and Achitophel,’” SEL, Summer, 1x, 395-413. 

Hamilton, K., John Dryden and the Poetry of Statement, East 
Lansing: Michigan State U. Press. 

Myers, W., “Politics in The Hind and the Panther,” EIC, Jan., 
xix, 19-34. 

Ramsey, P., The Art of John Dryden, Lexington: U. of Kentucky 
Press. 
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Wilding, M., “Allusion and Innuendo in MacFlecknoe,” EIC, Oct., 
xix, 355-370. 


Durrett. Goulianos, J., “Lawrence Durrell and Alexandria,” VQR, 
Autumn, xLv, 664-673 [“Alexandria,” “Conon in Alexandria’”]. 

Euiot, G. Bedieat, C., “Middlemarch: Touching down,” HudR, 
Spring, 70-84. 

Paris, B. J., “The Inner Conflicts of Maggie Tulliver: A Horneyan 
Analysis,” CRAS, Spring, xu, 166-199. 

Swann, B., “Eyes in the Mirror: Imagery and Symbolism in Daniel 
Deronda,’ NCF, March, xxm, 434-445. 

Willey, F., “Appearance and Reality in Middlemarch,” SoR, April, 
v, 419-435. 

*Exiot, T. S. Bell, V. M., “A Reading of ‘Prufrock,’” ES, Supple- 
ment, L, Ixviii-lxxiv. 

Browne, E., The Making of T. S. Eliot’s Plays, Cambridge: Cam- 
bridge U. Press. 

Cargill, O., ‘Death in a Handful of Dust,” Criticism, Summer, X1, 
275-296 [The Waste Land]. 

Dolan, P. J., “Eliot’s Marina: A Reading,” Ren, Summer, xxi, 
203-206; 222. 

Hansen, E. A., “T. S. Eliot’s ‘Landscapes,’” ES, August, L, 363-379. 

Keogh, J. G., “Eliot’s Hollow Men as Graveyard Poetry,” Ren, 
Spring, xx1, 115-118. 

Lucas, J. and W. Myers, “II. The Waste Land Today,” EIC, 
April, 193-209. 

Miller, M., “What the Thunder Said,” ELH, June, xxxvi, 440-454. 

Mudford, P. G., “Sweeney Among the Nightingales,” E/JC, July, 
xix, 285-291. 

Peter, J., “A New Interpretation of The Waste Land (1952) with 
Postscript (1969),” April, xx, 140-175. 

Porter, M. G., “Narrative Stance in Four Quartets: Choreography 
and Commentary,” UR, Autumn, xxxvi, 57-66. 

Porter, T., Myth and Modern American Drama, Detroit: Wayne 
State U. Press, 53-76 [The Cocktail Party]. 

Pritchard, W. H., “I. Reading The Waste Land Today,” EIC, 
April, 176-192. 

Sprich, R., “Theme and Structure in Eliot’s ‘The Hippopotamus,’ ” 
CEA, April, xxx1, 8. 

ETHEREDGE. Davies, P. C., “The State of Nature and the State of 
War: A Reconsideration of The Man of Mode,” UTQ, Oct., 
XXXIX, 53-62. 

Hayman, J. G., “Dorimant and the Comedy of 4 Man of Mode,” 
MLQ, June, xxx, 183-197. 

Krause, D., “The Defaced Angel: Satanic Grace in The Man of 
Mode,” DramS, Winter, vu, 87-103. 
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*FAuLKNER. Atkins, A., “The Matched Halves of Absalom, Absa- 
lom!,” MFS, Summer, xv, 264-265. 

Giermanski, J. R., “W. Faulkner’s Use of the Confessional,” Ren, 
Spring, xx1, 119-123, 166 [Requiem for a Nun]. 

Klinkowitz, J. F., “The Thematic Unity of Knight’s Gambit,” 
Crit, No. 2, x1, 81-100. 

Minter, D., The Interpreted Design as a Structural Principle in 
American Prose, New Haven: Yale U. Press, 191-219 [Absalom, 
Absalom!). 

Richardson, H., William Faulkner: Journey to Self-Discovery, Co- 
lumbia: U. of Missouri Press, 139-184 [Soldier’s Pay and 
Sartoris]. 

Stevens, L. R., “Sartoris: Germ of the Apocalypse,” DR, Spring, 
xLix, 80-87. 

Stewart, J. R., “Apotheosis and Apocalypse in Faulkner’s ‘Wash,’ ” 
SSF, Fall, v1, 586-600. 

Stone, E., 4 Certain Morbidness: A View of American Literature, 
Carbondale: Southern Illinois U. Press, 85-120 [“A Rose for 
Emily” and The Hamlet}. 

Fietpinc. Goldberg, H., The Art of Joseph Andrews, Chicago: U. of 
Chicago Press. 

Goldknopf, D., “The Failure of Plot in Tom Jones,” Criticism, 
Summer, x1, 262-274. 

Olsen, F., “Notes on the Structure of Joseph Andrews,” ES, Aug., 
L, 340-351. 

FirzcerAtp. Burhans, C. S., “ ‘Magnificently Attune to Life,’: The 
Value of ‘Winter Dreams,’” SSF, Summer, vi, 401-412. 

Gindin, J., “Gods and Fathers in F. Scott Fitzgerald’s Novels,” 
MLQ, March, xxx, 64-85. 

Minter, D., The Interpreted Design as a Structural Principle in 
American Prose, New Haven: Yale U. Press, 161-190 [The Great 
Gatsby]. 

Forp, F. M. Johnson, A. S., “Narrative Form in The Good Soldier,” 
Crit, No. 2, x1, 70-80. 

Stang, S. J., “A Reading of Ford’s The Good Soldier,” MLQ, Dec., 
xxx, 545-563. 

Forp, J. Putt, S. G., “The Modernity of John Ford,” English, Sum- 

mer, xvi, 47-52 [’Tis Pity She’s a Whore]. 

Forster. Brander, L., E. M. Forster: A Critical Study, London: 

Rupert Hart-Davis (1968). 

Freperic. Briggs, A. Jr., The Novels of Harold Frederic, Ithaca: 

Cornell U. Press. 


*FREEMAN. 


*Frost. Hands, C. B., “The Hidden Terror of Robert Frost,” EJ, 
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Nov., tv, 1162-1168 [“For Once, Then, Something,” “Stopping 
by Woods,” “The Runaway,” “Desert Places”]. 

Sasso, L. J., “Robert Frost: Love’s Question,” NEQ, March, xu, 
95-107 [““West-Running Brook,” “Home Burial,” “The Thatch,” 
“Two Look at Two,” others]. 

Stein, W. B., “ ‘After Apple-Picking’: Echoic Parody,” UR, Sum- 
mer, xxxv, 301-305. 

Stone, E., 4 Certain Morbidness: A View of American Literature, 
Carbondale: Southern Illinois U. Press, 70-84 [“Spring Pools”). 

GasKELL. Wolfe, P. A., “Structure and Movement in Cranford,” 
NCF, Sept., xx, 161-176 (1968). 

Gissin>. Selig, R. L., “A Sad Hear: at the Late-Victorian Culture 
Market: George Gissing’s In the Year of Jubilee,’ SEL, Autumn, 
1x, 703-720. 

Sporn, P., “Gissing’s Demos: Late-Victorian Values and the Dis- 

placement of Conjugal Love,” Stud in the Novel, Fall, 1, 334-346. 

Gotpinc. Braybrooke, N., “Two W. Golding Novels: Two Aspects 
of His Work,” QQ, Spring, txxvi, 92-100 [Lord of the Flies, 
Pincher Martin}. 

Goyen. Phillips, R., “Samuels and Samson: Theme and Legend in 
‘The White Rooster,’” SSF, Spring, v1, 331-333. 

Graves. Kirkham, M., The Poetry of Robert Graves, New York: 
Oxford U. Press. 

Greene. Gelber, N., “Robert Greene’s ‘Orlando Furioso’: A Study of 
Thematic Ambiguity,” MLR, April, txtv, 264-266. 

Harpy. Hazen, J., “The Tragedy of Tess Durbeyfield,” TSLL, 
Spring, x1, 779-794. 

Keily, R., “Vision and Viewpoint in The Mayor of Casterbridge,” 
NCF, Sept., xxi, 189-200 (1968). 

Paris, B. J., “A Confusion of Many Standards: Conflicting Value 
Systems in Tess of the D’Urbervilles,” NCF, June, xxiv, 57-79. 

*HawtTHorne. Abel, D., “Black Glove and Pink Ribbon: Haw- 
thorne’s Metonymic Symbols,” NEQ, June, xiu, 163-180 [The 
Scarlet Letter, “Young Goodman Brown’). 

Allison, A. W., “The Literary Contexts of ‘My Kinsman, Major 
Molineux,’” NCF, Dec., xxi, 304-311 (1968). 

Carpenter, R. C., “Hawthorne’s Polar Exploration,” NCF, June, 
xxiv, 45-56 [“Young Goodman Brown” and “My Kinsman, 
Major Molineux”]. 

Elder, M., Nathaniel Hawthorne: Transcendentai Symbolist, Athens: 
Ohio U. Press. 

Fogle, R., Hawthorne’s Imagery: The “Proper Light and Shadow” 
in The Major Romances, Norman: U. of Oklahoma Press. 

Fossum, R. H., “The Summons of The Past: Hawthorne’s ‘Alice 
Doane’s Appeal,’” NCF, Dec., xxi, 294-303 (1968). 
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Levy, L. B., “The Landscape of Modes of The Scarlet Letter,” 
NCF, March, xxi, 377-392. 

McPherson, H., Hawthorne as Myth-Maker: A Study in Imagina- 
tion, Toronto: U. of Toronto Press. 

Minter, D., The Interpreted Design as a Structural Principle in 
American Prose, New Haven: Yale U. Press, 137-160 [The 
Blithedale Romance]. 

Morrow, P., “A Writer’s Workshop: Hawthorne’s ‘The Great 
Carbuncle,’ ” SSF, Winter, v1, 157-164. 

Moss, S. P. “The Symbolism of the Italian Background in The 
Marble Faun,’ NCF, Dec., xxui, 332-336 (1968). 

Rochner, J., “Life in a Picture Gallery: Things in The Portrait of 
a Lady and The Marble Faun,” TSLL, Spring, x1, 761-777. 

Sprague, C., “Dream and Disguise in The Blithedale Romance,” 
PMLA, May, Lxxxiv, 596-597. 

Stoehr, T., “ “Young Goodman Brown’ and Hawthorne’s Theory of 
Mimesis,” NCF, March, xxi, 393-412. 

Zivley, S., “Hawthorne’s “The Artist of the Beautiful’ and Spenser’s 
‘Muiopotmos,’” PQ, Jan., 134-137. 

*Heminoway. Benson, J., Hemingway: The Writer's Art of Self- 
Defense, Minneapolis: U. of Minnesota Press. 

Sprague, C., “The Sun Also Rises: Its ‘Clear Financial Basis,’” 4Q, 
Summer, 259-266. 

Wylder, D., Hemingway's Heroes, Albuquerque: U. of New Mexico 
Press. 

*Herpert. Levitt, P. M. and K. G. Johnston, “Herbert’s ‘The Col- 
lar’: A Nautical Metaphor,” SP, April, txv1, 217-224. 

Miner, E., The Metaphysical Mode from Donne to Cowley, Prince- 
ton: Princeton U. Press, 231-246 [“The Flower”]. 

Herrick. Deming, R. H., “Herrick’s Funereal Poems,” SEL, Winter, 
1x, 153-167 [“The Funerall Rites of the Rose,” “To Perilla,” “To 
Groves’’]. 

*Hopkins. Cotter, J. F., “Inscaping: The Wreck of the Deutschland,” 
Ren, Spring, xx1, 124-133, 166. 

Murphy, M. W., “Violent Imagery in the Poetry of Gerard Manley 
Hopkins,” VP, Spring, vu, 1-16 [poems]. 

Slakey, R. L., “The Grandeur in Hopkins’ ‘God’s Grandeur,’” VP, 
Summer, vu, 159-163. 

Housman. Pearsall, R. B., ““Housman’s ‘He Standing Hushed,’” VP, 
Spring, vu, 62-64. 

Howe ts. Cumpiano, M. W., “The Dark Side of Their Wedding 
Journey,” AL, Jan., 472-486. 

Frasier, D. L., “Their Wedding Journey: Howells’ Fictional Craft,” 
NEQ, Sept., 323-349. 
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Taylor, G., The Passages of Thought: Psychological Representation 
in the American Novel, 1870-1900, New York: Oxford U. Press, 
85-109 [4 Modern Instance, The Rise of Silas Lapham, A Hazard 
of New Fortunes}. 

Huxtey. Marovits, S. E., “Aldous Huxley’s Intellectual Zoo,” PQ, 
Oct., xiv, 495-507 [Antic Hay, Point Counterpoint, Ape and 
Essence, others]. 

*James. Ballorain, R., “The Turn of the Screw: L’Adult et L’Enfant 
Ou Les Deux Regards,” Ed, No. 3, xxu, 250-258. 

Banta, M., “The Quality of Experience in What Maisie Knew,” 
NEQ, Dec., xin, 483-510. 

Baym, N., “Fleda Vetch and the Plot of The Spoils of Poynton,” 
PMLA, Jan., Lxxxiv, 102-111. 

Bently, T. J., “Henry James’s ‘General Vision of Evil’ in The Turn 
of the Screw,” SEL, Autumn, 1x, 721-735. 

Brylowski, A. S., “In Defense of the First Person Narrator in “The 
Aspern Papers,’” CRAS, Spring, xu, 215-240. 

Draper, R. P., “Death of a Hero? Winterbourne and Daisy Miller,” 
SSF, Fall, vi, 601-608. 

Hamblen, A. A., “Confidence: The Surprising Shadow of Genius,” 
UR, Winter, xxxvi, 151-154. 

Hartsock, M., “The Princess Casamassima: The Politics of Power,” 
Stud in the Novel, Fall, 1, 297-309. 

Haslam, G., “Olive Chancellor’s Painted Victory in The Bostonians,” 
Research Studies, Sept., Xxxvi, 232-237 (1968). 

Houghton, D. E., “Attitude and Illness in Daisy Miller,” L&P, 
No. 1, xix, 51-60. 

Johnson, C., “Adam and Eve and Isabel Archer,” Ren, Spring, XXI, 
134-144, 167. 

—__———., “John Marcher and the Paradox of the Unfortunate 
Fall,” SSF, Winter, vi, 121-135. 

Kraft, Q. G., “The Central Problem of James’s Fictional Thought: 
From The Scarlet Letter to Roderick Hudson,’ ELH, June, 
xxxvi, 416-439. 

Long, R. E., ““The Ambassadors’ and the Genteel Tradition: 
James’s Correction of Hawthorne and Howells,” NEQ, March, 
xLu, 44-64. 

Perloff, M., “Cinderella Becomes the Wicked Stepmother: The 
Portrait of a Lady as Ironic Fairy Tale,” NCF, March, xxi, 
413-433. 

Rochner, J., “Life in a Picture Gallery: Things in The Portrait of 
a Lady and ‘The Marble Faun,” TSLL, Spring, x1, 761-777. 

Shine, M., The Fictional Children of Henry James, Chapel Hill: U. 
of North Carolina Press. 

Taylor, G., The Passages of Thought: Psychological Representation 
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in the American Novel, 1870-1900, New York: Oxford U. Press, 
42-84 [Roderick Husdon, Portrait of a Lady, The Ambassadors]. 

Tournadre, C., “Proposition Pour Une Psychologie Sociale de 
The Turn of the Screw,” EA, No. 3, xxu, 259-269. 

Ward, J. A.. “The Ambassadors as a Conversion of Experience,’ 
SoR, April, v, 350-374. 

Jounson. Preston, T. R., “The Biblical Context of Johnson’s Ras- 
selas,’ PMLA, March, Lxxxtv, 274-281. 

Reed, K. T., ““This Tasteless Tranquility’: A Freudian Note in 

Johnson’s Rasselas,” L&*P No. 1, x1x, 61-62. 
Jonson. Arnold, J., “Lovewit’s Triumph and Jonsonian Morality: A 
Reading of The Alchemist,” Criticism, Spring, x1, 151-166. 
Empson, W., “The Alchemist,’ HudR, Winter, xxu, 595-608. 
Leggatt, A., “The Suicide of Volpone,” UTQ, Oct., xxxrx, 19-32. 
*Joyce. “James Joyce Special Number,” MFS, Spring, xv [Ulysses 
and Finnegans Wake}. 

Beck, W., Joyce’s “Dubliners”: Substance, Vision, and Art, Durham: 
Duke University Press. 

Begnal, M. H., “The Fables of Finnegans Wake,” JJQ, Summer, 
vi, 357-367. 

Benstock, B., “Exiles: ‘Paradox Lust’ and Lost Paladays,” ELH, 
Dec., xxxvi, 739-756. 

Boyle, R., “Swiftean Allegory and Dantean Parody in Joyce's 
‘Grace,’” JJQ, Fall, vu, 11-21. 

Brivic, S. R., “Time, Sexuality and Identity in Joyce’s Ulysses,” 
JJQ, Fall, vu, 30-51. 

Cowan, S. A., “Celtic Folklore in ‘Clay’: Maria and the Irish 
Washerwoman,” SSF, Winter, v1, 213-215. 

Cunningham, F. R., “Joyce’s ‘Grace’: Gracelessness in a Lost Para- 
dise,” JJQ, Spring, v1, 219-223. 

Degnan, J. P., “The Reluctant Indian in Joyce’s ‘An Encounter,’ ” 
SSF, Winter, vi, 152-156. 

Doherty, P. C., “Words Are Idols: The Epiphany in James Joyce’s 
‘The Sisters,” CEA, Oct., xxxu, 10-11. 

Juan, E. S., Jr., “Joyce’s “The Boarding House’: The Plot of Charac- 
ter,” UR, Spring, xxxv, 229-236. 

Montgomery, J., “The Artist as Silent Dubliner,” JJQ, Summer, 
vt, 306-320 [‘‘The Sisters,” “An Encounter,” “Araby”]. 

Morley, P. A., “Fish Symbolism in Chapter 7 of Finnegans Wake: 
The Hidden Defense of Shem the Penman,” JJQ, Spring, v1, 
267-270. 

Reynolds, M. S., “The Feast of the Most Precious Blood and Joyce’s 
‘The Sisters,’” SSF, Spring, v1, 336. 

Sherwood, J. C., “Joyce and the Empire: Some Thoughts on Finne- 
gans Wake,’ Stud in the Novel, Fall, 1, 357-363. 
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Walsh, R. M., “In the Name of the Father and of the Son: Joyce’s 
Use of the Mass in Ulysses,” JJQ, Summer, vi, 321-347. 
*KEATs. 
Kincstey. Porter, T., Myth and Modern American Drama, Detroit: 
Wayne U. Press, 105-126 [Detective Story]. 
Kyp. Berkovitch, S., “Love and Strife in Kyd’s Spanish Tragedy,” 
SEL, Spring, 1x, 215-229. 
LANGLAND. Riach, M., “Langland’s Dreamer and the Transformation 
of the Third Vision,” E/JC, Jan., xrx, 6-18. 
*LawreENcE. Junkins, D., “D. H. Lawrence’s “The Horse-Dealer’s 
Daughter,’” SSF, Winter, v1, 210-212. 
Pirenet, C., “Le Structure Symbolique de Women in Love,” EA, 
No. 2, xxm, 137-151. 
Secor, R., “Language and Movement in ‘Fanny and Annie,’” SSF, 
Summer, vi, 395-400. 
*Lowe tt, J. R. 
Lowett, R. Dolan, P. J., “Lowell’s Quaker Graveyard: Poem and 
Tradition,” Ren, Summer, xx, 171-180, 194. 
Lowry. Barnes, J., “The Myth of Sisyphus in Under the Volcano,” 
PrS, Winter, 341-348. 
Doyen, V., “Elements Towards a Spatial Reading of M. Lowry’s 
Under the Volcano,” ES, Feb., t, 65-74. 
Lyty. Saccio, P., The Court Comedies of John Lyly: A Study in 
Allegorical Dramaturgy, Princeton: Princeton U. Press. 
MactetsH. Porter, T., Myth and Modern American Drama, Detroit: 
Wayne U. Press, 77-104 [J. B.]. 
Maier. Gordon, A., “The Naked and the Dead: The Triumph of 
Impotence,” L&*P, Nos. 3 & 4, x1x, 3-13. 
sag D., Norman Mailer, Carbondale: Southern Illinois U. 
ress. 
Leeds, B., The Structural Vision of Norman Mailer, New York: 
New York U. Press. 
MataMup. Hays, P. L., “The Complex Pattern of Redemption in 
The Assistant,’ CRAS, Spring, xm, 200-214. 
Hill, J. S., “Malamud’s ‘The Lady of the Lake’—A Lesson in Re- 
jection,” UR, Winter, xxxvi, 149-150. 
——. Manley, F., “The Nature of Faustus,” MP, Feb., Lxv1, 
18-231. 
Smidt, K., “Two Aspects of Ambition in Elizabethan Tragedy: 
Doctor Faustus and Macbeth,” ES, June, i, 235-248. 
Marston. Berland, E., “The Function of Irony in Marston’s Antonio 
and Mellida,” ‘SP, Oct., Lxvi, 739-755. 
Finkelpearl, P., John Marston of the Middle Temple: An Eliza. 
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bethan Dramatist in His Social Setting, Cambridge: Harvard U. 
Press. 


Kaplan, J., “John Marston’s Fawn: A Saturnalian Satire,” SEL, 
Spring, 1x, 335-350. 

*Marve.i. Godshalk, W. L., “Marvell’s ‘Garden’ and the Theo- 
logians,” SP, July, 639-653. 

King, B., “Irony in Marvell’s “To His Coy Mistress,’” SoR, Sum- 
mer, v, 689-703. 

Miner, E., The Metaphysical Mode from Donne to Cowley, Prince- 
ton: Princeton U. Press, 246-271 [“The Nymph complain- 

Summers, J. H., “Reading Marvell’s ‘Garden,’” CRAS, Winter, 
xu, 18-37. 


MEtvitte. Bergman, J. D., “The Original Confidence Man,” 4Q, 

Fall, xx1, 560-577. 

Bowen, M., “Tactics of Indirection in Melville’s The Confidence- 
Man,” Stud in the Novel, Winter, 1, 401-420. 

Brodtkorb, P., Jr., “The Confidence-Man: The Con-Man as Hero,” 
Stud in the Novel, Winter, 1, 421-435. 

Fite, O. L., “Billy Budd, Claggart, and Schopenhauer,” NCF, Dec., 
xxl, 336-343 (1968). 

Herbert, T., Jr., “Calvinism and Cosmic Evil in Moby-Dick,” 
PMLA, Oct., Lxxxiv, 1613-1619. 

Meldrum, B., “The Artist in Melville’s Mardi,’ Stud in the Novel, 
Winter, 1, 459-467. 

Rampersad, A., Melville’s Israel Potter: A Pilgrimage and Progress, 
Bowling Green: Bowling Green U. Popular Press. 

Ruland, R., “Melville and the Fortunate Fall: Typee as Eden,” 
NCF, Dec., xx, 312-323 (1968). 

Stone, E., 4 Certain Morbidness: A View of American Literature, 
Carbondale: Southern Illinois U. Press, 16-42 [Moby-Dick]. 

Strauch, C. F., “Ishmael: Time and Personality in Moby-Dick,” 
Stud in the Novel, Winter, 1, 468-483. 

Werge, T., “Moby-Dick and the Calvinist Tradition,” Stud in the 
Novel, Winter, 1, 484-506. 

Widmer, K., “Melville’s Radical Resistance: The Method and 
Meaning of Bartleby,” Stud in the Novel, Winter, 1, 444-458. 


MerepitH. Kwinn, D., “Meredith’s Psychological Insight in Modern 
Love, XXIII,” VP, Summer, vu, 151-153. 


Mippteton. Holmes, D. M., “Thomas Middleton’s ‘Blurt Master- 
Constable, or The Spaniard’s Night-Walk,’” MLR, Jan., Lxiv, 
1-10. 
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